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S|YAHA ﬂZGﬁRLuK Bir Vehbi Kog Vakfi (VKV) projesi olan
Melih Fereli grter, a(_,:!ldlgl 8 Mayis 2c')1o. tarllh!n-

en bugiine kadar gecen yirmi ay icin-
de, alti sergiye ve bircok sanat¢i konusmasiyla performansa ev sahipligi yapti.
Arter’in sergileri araciliiyla sanatsal tiretimi desteklemeye olan adanmisligi,
VKV Cagdas Sanat Koleksiyonu’nun aralarinda siparislerin de bulundugu yeni
yapitlarla zenginlesmesine de katkida bulundu. Miizige olan derin kisisel ilgi-
min, VKV Cagdas Sanat Koleksiyonu’ndaki miiziksel gondermeleri olan yapit-
larla ve etkileyici bir ¢esitlilige sahip sanat¢i albiimleriyle birlesmesi, bizleri,
“sound art” alaninda bir dizi proje gerceklestirmeye yoneltti.

Arter’in misyonu dogrultusunda, “Sesli Dizi” basligi altinda bu kulvarda
yeniyapitlar siparis edecek ve sergileyecegiz. Arter’in kaynak saglama olanak-
larini sanatsal retimin bu heyecan verici alanini da kapsayacak sekilde ge-
nisletme kararimiz, eminim ki bu alanda ¢alismaya istekli pek ¢ok besteci ve
sanat¢l agisindan ¢cok 6nemli sonuglar doguracak ve “miizik” ile “sound art”in
birbirinden nasil ayrldigi ya da aynlip ayrilmadigi konularinda yeni tartisma-
lar besleyecektir.

Ses projeleri dizisi, “Siyaha Ozgiirlik” adli sergiyle basliyor; VKV koleksi-
yonundaki bir yapittan (George Maciunas’in, 1970’te Ben Vautier tarafindan
yorumlanan “Piyano Pargasi”) esinlenen sergide, Erdem Helvacioglu’na sipa-
ris ettigimiz bir kompozisyon sunuluyor. Maciunas’in yapitinin ilk performansi
sirasinda, Ben Vautier siyah tuslara hi¢ dokunmazken, bu duvar piyanosunun
beyaz tuslarinin tamamini teker teker givileyerek higbir sekilde ¢calinamaz hale
getirmisti. VKV’nin siparisi baglaminda Erdem Helvacioglu 6nce bu piyanonun
“ses bellegi”ni kaydetti; daha sonra yerlestirmeyle ayni adi tagsiyan “Siyaha
Ozgiirliik” baslikli kompozisyonunu yaratmak icin de bu ses bellegini kullandi.

Maciunas, buyerlestirmenin merkezindekiyapitii¢cin “Piyano Par¢asi” gibi
yalin ve iddiasiz bir baslik se¢misti. Maciunas’in bu basligi neden tercih etti-
gini bilemeyiz, ama irka dayali 6nyargi ve adaletsizligin, toplumsal huzursuz-
lugun, diizene karsi isyanin ve Vietnam Savasi’nin ABD’yi kasip kavurdugu,
Rodezya (bugiin Zimbabve) ve Giiney Afrika’daki baskici rejimlerin iyice za-
limlestigi bir dénemde, 1960’larin ve 1970’lerin agir siyasi meselelerine isaret
eden, giiclti bir mesaja sahip bir baslik segmesi de pekala mumkiindd.

Bense, Maciunas’in piyanonun “be-
yaz” tuslanini givileyip “siyah” tuslarina
hareket 6zgiirliigui tanima girisiminin al-
tinda daha derin anlamlar yattiginin ha-
yal edilmesine firsat tanimayi amacladi-
gini varsaydim. Resmi ve kibar bir renk
olarak algilanan siyah, genellikle giice
ve otoriteye isaret eder; ne var ki, Bati
kiiltiirtinde olumsuz bir ¢agrisim yapti-
g1 ve kederi simgeledigi kabul edilen bu
rengi, esrarengiz bir bicimde, korkuyla
ve bilinmeyenle iliskilendirme aliskanli-
g1 agir basar ve pek ¢oklari igin “siyah”
baslangictaki boslugu temsil eder.

Sectigim “Siyaha Ozgiirliik” bas-
g1, Maciunas’in performatif jestine
oykiinmenin yani sira, bazen ne ka-
dar yerinde goriiniirlerse goriinsiinler,
“siyah”1 biitlin dnyargl ve pesin hi-
kiimlerden kurtarmaya yonelik bir gi-
risimdir. Dilerseniz bunu bir temenni,
hatta bir protesto olarak kabul edin,
ama sunu aklinizda tutun: “Siyah”, ha-
yati kutsamanin gii¢li bir unsurudur
—tipki Erdem Helvacioglu’nun miizigi,
ozellikle de bu yerlestirmenin parcasi
olarak rettigi, siyahin hak ettigi tim
zenginliklerle dolu kompozisyonu gibi.
Her sey biryana, Francis Bacon’in dedi-
gi gibi, “Karanlikta biittin renkler anla-
sacaktir.” @

FREEDOM TO THE BLACK
Melih Fereli

In the twenty months since its inaugura-
tion by the Vehbi Ko¢ Foundation (VKF)
on 8 May 2010, Arter has presented six
exhibitions and hosted numerous art-
ist talks and performances. Arter’s ded-
ication to the encouragement of artistic
production in respect of its exhibitions
has also proved invaluable in terms new
acquisitions for the VKF Contemporary
Art Collection, including commissions.
My deep personal interest in music,
coupled with an impressive range of
artist’s albums, as well as works with
musical references already in the VKF
Contemporary Art Collection, prompted
us to have a closer look at the possibili-
ties of presenting a series of projects on
‘sound art’.

In keeping with Arter’s mission, we
shall be commissioning and exhibiting
new works in this genre underthe head-
ing “Sound Art Projects”. lam confident
that our decision to widen Arter’s fund-
ing capabilities to include this exciting
area of artistic production will have far
reaching results for many aspiring com-
posers and artists, while encouraging
further discussions about whether or
how ‘music’ and ‘sound art’ differ from
each other.

Kicking off the series of ‘sound art’ projects will be an exhibition enti-
tled “Freedom to the Black” inspired by a work in the VKF collection (“Piano
Piece” by George Maciunas, as performed in 1970 by Ben Vautier) and fea-
turing a composition we commissioned from Erdem Helvacioglu. During this
first ever performance of Maciunas’s work, Ben Vautier nailed down all the
white keys of this upright piano one by one, rendering them totally incapa-
ble of functioning and thus leaving only the black keys free to move. The VKF
commission from Erdem Helvacioglu involved recording the “sound memo-
ry” of this very piano, which Helvacioglu then utilised to create his compo-
sition that shares the same title as the installation: “Freedom to the Black”.

For his work that forms the centre-piece of this installation, Maciunas
chose a simple, unassuming title, “Piano Piece”. For all we know, he might
have opted for a title with a forceful statement flagging highly political issues
of the 1960s and ‘70s, when racial prejudice and injustice, social unrest, re-
bellion against the establishment, and the Vietnam war were taking the USA
by storm, while atrocities inflicted by oppressive regimes in Rhodesia (now
Zimbabwe) and South Africa were deepening.

| have simply assumed that Maciunas was intent on leaving more room
for imagining deeper meanings beneath the nailing down of the ‘white’
keys and the freedom of movement granted to the ‘black’ keys of the piano.
Perceived as formal and elegant, the colour black usually denotes strength
and authority; however, Western culture is mostly accustomed to its mysteri-
ous association with fear and the unknown, bearing a negative connotation
as well as symbolising grief, and to many the colour ‘black’ represents the
primordial void.

While my title “Freedom to the Black” mimics Maciunas’s performative
gesture, itis also an attempt to liberate ‘the black’ from all biases and preju-
dices, no matter how apposite they might appearattimes. Take itas a plea, or
even as a protest, ifyou like; but do bearin mind that ‘the black’ is a powerful
part of the celebration of life, just like in Erdem Helvacioglu’s music, and in
particular his composition as part of this installation, which is filled with the
riches that ‘the black’ deserves. After all, “All colours will agree in the dark,”
as Francis Bacon put it. ®



