DENiz GUL
5 KiSiLiK BUFET | 5 PERSON BUFET
2011

K2
Gl kaplama kasa, deri kemer, 6rgii sisi, gece lambasi
Rosewood veneered safe, leather belt, knitting needles, night lamp
193 x 70 x 58 cm

E1
Giil kaplama gardirop, beyaz camasir lastigi, gece lambasi
Rosewood veneered closet, white underwear elastic, night lamp
213 x 120 x 55 cm

E2
Giil kaplama camli vitrin, ayna, kiirk, ayakkabi | Rosewood veneered vitrine, mirror, fur coat, shoes
Vitrin | Vitrine: 207 x 120 x 55 cm; Ayna | Mirror: 193,5 x 118 cm
K3
Gil ve maun kaplama kapili dolap, gece lambasi
Rosewood and mahogany veneered closet, night lamp
205 x 85 x 75 cm
K1
Giil kaplama tabut, kirmizi desensiz ve yesil desenli sifon perde, gece lambasi

Rosewood veneered coffin, plain red and green patterned chiffon curtain, night lamp
Tabut | Coffin: 195 x 67 x 49 cm Perde | Curtains: 80 x 50 cm

Kepenk | Shutter
Galvaniz sac, demir profil ve ray (4 cm) | Galvanised steel, iron profile and rail (4 cm)
330 x 127 x 4cm

Werzalit Sandalye | Werzalite Chair
Besli sandalye, punto kaynak | Five-unit chair, spot weld 75 x 210 x 50 cm

Buzlu Cam | Frosted Glass
Sari bal petekli cam | Yellow glass with honeycomb pattern 195 x 80 x 0,4 cm
Tiiplii televizyon monitérii | CRT TV monitor

Masa | Table
Giil ve maun kaplama | Rosewood and mahogany veneered 82 x 240 x 240 cm
Siit tepsisi, paslanmaz celik | Milk tray, stainless steel 4 x 130 x 130 cm

FOTOGRAF | PHOTO ® CEMAL EMDEN

Kesme Cam | Cut Glass
Riva Dekor | Riva Decor: 3 parca | 3 pieces (1x) 250 x 300 x 0,5 cm; (2x) 230 x 95 x 0,5 cm
Isin Dekor | Beam Decor: 6 parca | 6 pieces 185 x 90 x 0,5 cm
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Sandalye Pozu | Chair Pose
Performans | Performance: Seckin Yavuz
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“5 Kisilik Bufet” Deniz Giil’iin 5 kisi
tarafindan icra edilmek iizere yaz-
dig1 siirsel bir metinle baslayan;
simdi bu metinden yola cikarak
ARTER’de mekansal karsiliklarini
arayan; ve ileride bestelenerek mii-
zikal bir sahne performansini da
biinyesine alip genislemesi hedefle-
nen ¢ok etaph bir proje. Deniz Giil,
“5 Kigilik Bufet” metninde, medya-
dan, sokaktan ve kendi i¢ sesinden
hatirlayabildigi, cogu bellegin siiz-
gecinde deforme olmus kelimeler-
den olusan bir dilsel hafizayi, 5 mo-
bilyada bedenlesen 5 kisinin sesine
ve performansina agiyordu. Sergi
baglaminda dilden ve sesten bagim-
sizlasarak mekinda yeniden ku-
rulan; ifadesini 6nce dilde bulmus
olan bir hissiyat1 sergi mekaninda
goriiniir kilan projenin ana govde-
sini, sanatgimin yerlestirdigi mo-
bilyalar ve mekana giydirdigi cam-
lar olusturuyor.

“5 Kisilik Bufet” sergisinin mo-
bilyalar (Vitrin, Gardirop, Odalas-
tirnlmis bir Kapi, Kasa ve Tabut)
izleyiciye iclerini agmak, aralik ka-
pilarindan iceri girenlere kendi
“i¢”leriyle yeni bir “dis” olustur-
mak iizere mekianda yanyana dizi-

“5 Person Bufet” is a multi-phase
project that started out with a text
Deniz Giil wrote to be performed
by 5 people; now seeking its spa-
tial counterparts at ARTER; and
envisioned to be composed to in-
corporate a musical performance
later on. In the text, Deniz Giil has
opened a linguistic memory to the
voices and performances of 5 char-
acters embodied in 5 pieces of fur-
niture, using words that she could
remember from media, from the
streets and from her inner voice—
words mostly deformed through
the filter of memory. Liberated
from sound and language to be re-
constructed in the context of the
exhibition, the project’s main body
now is shaped by the furniture in-
stalled in the exhibition space and
the window glasses Giil frames the
space with, thus rendering visible a
feeling that was first expressed in
language.

The furniture of the “5 Person
Bufet” installation (Vitrine, Closet,
Safe, Coffin and a Door turned into
aroom)is lined up in the exhibition
space to welcome the audience, to
create a new ‘outside’ with their

liyorlar. Metin ne kadar giiriiltiilii
ise, mobilyalar o denli sessiz.

Sergi mekanina giren izleyici-
yi, sirtlar1 kapiya (izleyiciye), yiiz-
leri pencereye doniik karsilayan bu
5 mobilya, sanki bir sokakta yan-
yana dizilmis binalar gibi, sergi
mekaninin iginde yeni bir disarisi
olusturmaktalar. Sanatc¢inin, igle-
rini bazi obje ve malzemelerin yar-
dimyla baskalastirdigl, dis gorii-
niislerine ise neredeyse miidahale
etmedigi, ilk bakista kendilerin-
den baska bir seyi temsil etmeyen
bu mobilyalar, ev icinde alisik ol-
dugumuz yerlesim diizenine uy-
mayan dogrusal dizilisleriyle, daha
cok bir caddenin ya da meydanin
kamusalligini cagristiriyor, birer
anit-nesne olarak karsimiza ciki-
yorlar. Deniz Giil, ev icine ait bu
mobilyalar1 kendi anit-nesneleri
olarak yerlestirmesinin merkezi-
ne alirken, disarsi ile igerisi ara-
sindaki gerilim ve geciskenlikten
Dbeslenen yeni bir alan agiyor. Or-
negin vitrin iclerinde gérmeye ali-
s1k oldugumuz kadeh, sekerlik gibi
objelerden yola ¢ikarak pencerele-
re uygulanan kesme cam motifleri,
“i¢”in “dis”a, mahremin kamusala
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own ‘inside’ for those stepping in
through half open doors. As loud as
the text is, the furniture is just as
silent in turn.

These 5 pieces of furniture,
which meet the audience facing the
window (their backs to the viewer),
create a new outside within the ex-
hibition space with a layout recall-
ing buildings lined up on a street.
These pieces of furniture, which
the artist intervened their inte-
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dogru genisletilmesine hizmet edi-
yor. Sokaktan sergi mekanina ta-
sidig1 diikkan kepengi ise, bu kez
distan ice dogru bir istilanin sim-
gesine doniisiiyor.

Deniz Giil, “5 Kisilik Bufet”in
mobilyalarin1  bulusturmak, on-
lar icin bir diyalog alani agmak i¢in
mekana siradisi bir masa yerlestiri-
yor. Kamusal alandaki siis havuzla-
rindan esinlenen bu biiyiik ve yu-
varlak masa, ortasindaki haznede

rior with the help of some objects
and material, yet made almost no
changes on their appearance, rep-
resent nothing but themselves at
first glance. Through their linear
arrangement they diverge from the
set up we are accustomed to from
our homes and they evoke rather
the publicness of a street or square,
confronting us as monument-ob-
jects. As Deniz Giil places the furni-
ture as her own monument-objects
at the centre of the installation, she
opens up a space fostered by the
tension between the outside and
the inside and the transitivity be-
tween them. For instance, the cut
glass motifs inspired by glassware
that are usually displayed in vit-
rines and applied to the windows
serve to expand the ‘interior’ to the
‘outside’, the private to the public.
Similarly, the shutter Giil transfers
from the street into the exhibition
space stands for an invasion from
outside to the interior.

Deniz Giil employs a quite un-
usual table almost trying to create
a platform of dialogue for her fur-
niture. Inspired by the fountain
pools in public domain, this large

kaynatilan ve giin boyu koyulasip
yogunlasan siitiin kokusunu diger
tiim mobilyalarin iizerine yayarak,
mekan1 kendi bityiisii altina aliyor.

“5 Kisilik Bufet”in mobilyala-
11 insan1 kendi derinliklerine dog-
ru acarken, bireysel ve toplumsal
bellegimizde sakli duranlarnn di-
sar1 saliveriyor. “5 Kisilik Bufet”
mahrem, kendi icine kapal kiigiik
mekanlarin klostrofobisi ile disa-
1 gkmanin, kendi icinden disan
tasmanin agorafobisinin bir ara-
da yasandig bir deneyim alam ya-
ratiyor.

and round table enchants the en-
tire space while the milk boiling at
its centre thickens and spreads its
scent all over the furniture as the
day wears out.

As the furniture of “s5 Person
Bufet” leads the viewer into his/her
own depths, they release what has
been hidden in the personal and
social memory. “5 Person Bufet”
creates a unique space where the
claustrophobia of introvert, small
spaces and the agoraphobia of get-
ting out, of overflowing oneself co-
exist together.

Eser Uretimi | Production

“5 Kisilik Bufet" mobilyalar
ve masa Uretimi |

“5 Person Bufet" furniture
and table production
Murat Cinakli

(Venora Mobilya)

Cut glasses:

(Beykoz Cam)

Cam montaj | Glass mounting

Kesme camlar:
dekor, desen ve uygulama |

Sut tepsisi | Milk tray
Giirkan Sindirag
(Serinoks Dekorasyon Mutfak)

decoration, drawing and
implementation

Miizaittin Sapdere, Tugba isci,
Yilmaz Giizeci

Werzalit sandalye |
Werzalite chair
Ahmet Yasar

Kepenk | Shutter
Kiirsat Oztemir

Yahya Sahinkaya, Fethi Tugtag, (Birim Metal)

Serhat Tuggi

(Adali Cam Dekorasyon)

Buzlu Cam | Frosted Glass
Zafer Colpan
(Zafer Cam)



