Bahar Yiiriikoglu, sanatsal pratiginde dogal ile yapayin ug noktalarini
biraraya getirerek yeni mekanlar yaratiyor ve bu uzlastirma arzusundan
¢ikan islerine yeni-manzaralar (neo-scapes) adini veriyor. Karsitliklarin
biraradaligi bu mekanlarda rengi gekincesizce kucaklayan, malzemeye
samimi bir deger veren bir yaklasim ve oyuncu bir 1s1k kullanimi sayesinde
izleyiciyi cezbederek icine ¢ekip beklentileri ters yiiz ediyor.

“Devridaim”, Bahar Yiiritkoglunun 2015 yilinda hem giinesin batmadig:
yaz aylarinda, hem de karanligin bitmedigi kis aylarinda Kuzey Kutbu’'na
yaptig1 seyahatlerdeki deneyimlerinden yola ¢ikiyor. islerinde renk, 151k ve
ses ile kurgusal mekanlar yaratan sanatgi, bu sergide kutup bélgesinde
gozlemledigi ikilikleri biraraya getiriyor. Sanatci bu sergide kutup bdlgesinde
gozlemledigi varlik ve yokluk, ge¢mis ve gelecek, doga ve medeniyet gibi
ikilikleri ele aliyor. Dairesel devinimler ve kaginilmaz déniisimler arasindaki
cizgilerin bulaniklastigi yerlestirme, fotograf ve videolarda izleyicinin algilar:
sinaniyor, nesne ile 6zne arasindaki ayrimin bir kenara birakilmasi isteniyor.

“Pleksidag” (2016) malzeme ve 1s1§1n gok katmanli bir sekilde st Giste
binmesinden olusan, video projektoriinden gelen 151§in objelerin yiizeylerinden
yansiyarak olusturdugu, izleyici sarmalayan gérsel bir bilmece. iki boyut
ile i¢ boyut arasinda gidip gelen bu gecirgen ve parcalarina ayrilmis buzul
kiitlesine eriyen buz sesleri eslik ediyor. Sanatcinin duyumsal tecriitbeyi
kucaklayis1 bunu izleyen, rakim degisikliklerinin izleyiciden yogun bir gevresel
farkindalik talep ettigi “Pingo” yerlestirmesinde katlanarak devam ediyor. Kus
sesleri, bir arabanin radyosundan yayilan belirsiz tekno miizik ve yiiriirken
ayag@in altinda ezilen taze karin tanidik sesinden olusan bu isitsel manzara
Kutup cografyasinda olmanin kategorize edilemeyen, sanatginin “gelecekteki
mitkemmel diinya” olarak tanimladi§i, doyma noktasina erismemis bir yeryiizii
pargast ile kiiltliirel bir ardiye olmak arasinda kalmisligini yansitiyor.

Bu iki yerlestirmeyi takip eden fotograflar, ylizeyi filtreler, yansimalar,
ayrismalarla karmasiklastirmak ve resim diizlemini ¢okertmek ve
genisletmek suretiyle, fotografik imgenin s6zde hakikat iddiasini delip
geciyorlar. Bu miidahalesiz g6z aldatma egzersizleri ayni1 zamanda
Kartezyen uzamin sinirlarini asma cabasina isaret ediyorlar.

Serginin son bélimiinde yer alan “Seyriiseferci” videosunda Gelecek
Bitmis ya da Stirekli Gegmis Zaman’dan gelen bir kadin gezgin figliriinii
(flaneuse) dogada veya Svalbard yakinlarindaki Sovyet doneminden kalma
maden kasabasi Pyramiden’in i¢ mekanlarinda dolanirken, ya da belki bir
cesit Kutup Ekspresi olarak gorebilecegimiz bir otobiiste giderken, dogrusal
olmayan bir anlatimla izliyoruz. Torensel jestleriyle ve biraktig: isaretlerle
iletisim kurmaya dair umuda veya iz birakma diirtiisiine beden veren bu figir,
diinya devridaim ederken yasamin dairesel hareketlerini taklit ediyor.

In her practice, Bahar Yiiriitkoglu brings together the extreme ends of the
natural and the human-made, where the urge for reconciling the two creates
new spaces that the artist calls neo-scapes. The coming together of these
two binaries offer seductive compositions, in which an unabashed embracing
of colour, a genuine appreciation of material and a playful use of light entice
the viewer into a space where expectations can then be subverted.

“Flow Through” takes as its departure point Bahar Yiiriikoglu’s
experiences during her travels to the Arctic Circle in 2015, both in the
summertime, when the sun doesn’t set, and during the winter months, when
darkness prevails. In the exhibition, the artist creates fictional spaces based
on the dualities she observed in the Arctic region; blurring the boundaries
between presence and absence, past and future, nature and civilisation, as
well as cyclical movements and inevitable transformations, these installations,
photographs and videos test the viewer’s perceptive capacities, and demand
that the dichotomy between the subject and the object is set aside.

“Plexiberg” (2016) is a complex layering of material and light where the
light emitted from the lens of the projector, bounces off of the surfaces of the
physical objects, creating an immersive maze and a visual riddle. Playing
heavily with the translation between two-dimensional and three-dimensional
space, this deconstructed iceberg is accompanied by the sounds of melting ice
from the Arctic. The artist’s embrace of sensory experience is further amplified
in “Pingo” (2016), in which changes in floor elevation demand from the viewer
a heightened awareness of the surrounding environment. The soundscape that
alternates between birds chirping, the faint techno music from a car radio
and the familiar sound of snow crushing under the weight of someone walking
that accompanies this installation further simulates the uncategorizable
geography of the Arctic landscape, between a desaturated terrain and cultural
depository, which the artist characterizes as a “future perfect world.”

Yiirtikoglu's photographs that follow these installations cut into the supposed
fact of the photographic image by complicating it with filters, reflections,
disjunctions, collapsing and expanding the picture plane. These unaltered exercises
in trompe I'ceil also signify an effort to overcome the limits of Cartesian space.

The coda of the exhibition is the non-linear video “The Navigator”, in
which a fldneuse from the future perfect or the past continuous wanders
in the natural landscape, the interiors of buildings in the deserted Soviet
town of Pyramiden near Svalbard, or rides on the bus, perhaps a kind of
figurative Arctic express. Her ceremonial gestures and primordial signals
typify a striving for existential mark-making however transient, or a hope at
communication, mimicking the cyclical motions of life, as we flow through.
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Pleksidag | Plexiberg, 2016
Yerlestirme | Installation
Pleksiglas, video projeksiyonu
Plexiglas, video projection
Degisken boyutlar
Dimensions variable

Yeni Alim | Accession, 2015
Fotograf | Photograph
Pigment bask: | Pigment print
60 x 40 cm

Kanallar | Channels, 2016

(Mor, pembe, sari, yesil, camgobegi)
(Purple, pink, yellow, green, cyan)
Isikli kutu icinde lambda baski dia

Transparency lambda print in light box

40x 60 cm

Pingo, 2016
Yerlestirme | Installation

MDF, pleksiglas, videolar1 gosteren 3 monitor

MDF, plexiglas, 3 monitors with video

Degisken boyutlar | Dimensions variable

Senfoni | Symphony [Pingo], 2016
HD video, 28’

Helios [Pingo], 2016
HD video, 140"

Tezahiir | Epiphany [Pingo], 2016
Animasyon | Animation
214"

Erime | Melt, 2015
Ses kayd1 | Audio recording
1

Yiiriyis | The Walk, 2016
Ses kayd1 | Audio recording
9

Deniz Kirlangici | Tern, 2015
Ses kayd1 | Audio recording
132"

[5] Hale | Halo, 2015

Fotograf | Photograph
Pigment baski | Pigment print
68 x 101 cm

Hedes, 2015

Fotograf | Photograph
Pigment baski | Pigment print
68 x 101 cm

Tarihsellik | Historicity, 2015
Fotograf | Photograph

Pigment baski | Pigment print
68 x 101 cm

Elmas Tozu | Diamond Dust, 2015
Fotograf | Photograph

Pigment baski | Pigment print

68 x 101 cm

Pyramiden, 2015

Fotograf | Photograph
Pigment baski | Pigment print
40x 50 cm

Sativa, 2015

Fotograf | Photograph
Pigment baski | Pigment print
60 x40 cm

Zirve | Zenith, 2015
Fotograf | Photograph
Pigment baski | Pigment print
53x80cm

Seyriiseferci | The Navigator, 2016
HD video, 13'33"



