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Sergideki isler | Works in the Exhibition ‘
Omne Vivum Ex Ovo - Nomologically possible, anyhow ‘
2013

13 HD video, renkli, sesli | 13 HD videos, colour, sound, 4°5”

And then God blessed them ‘
2013

HD video, renkli, sesli | colour, sound, 9°26” ‘
Suggested place for you to see it %{b
2013 ‘

HD video, renkli, sesli | colour, sound, 13’32

Four Ages of Woman - Fall

2013 ‘
HD video, renkli, sesli | colour, sound, 3°26”

Blessed are you who come - Solida Fundamenta ‘
2012

Arsivsel pigment baski | Archival pigment print. 110 x 136,5 cm ‘ ‘
I was not able to prevent the fall

2013 \ |
HD video, renkli, sesli | colour, sound, 41
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ARTER, Aygaz ve Argelik’e degerli destekleri igin tesekkiir eder. ‘ 1. Omne Vivum Ex Ovo - Nomologically possible, anyhow ‘

ARTER would like to thank Aygaz and Argelik for their kind support. 2. And then God blessed them
‘ 3. Suggested place for you to see it ‘

ARTER
sanat icin alan | space for art

istiklal Caddesi No: 211 34433 Beyoslu, istanbul T: + 90 212 243 37 67 ‘
Sali-Persembe | Tuesday-Thursday 11:00-19:00; Cuma-Pazar | Friday-Sunday 12:00-20:00 5. Blessed are you who come - Solida Fundamenta

girig ticretsiz | admission free -

www.arter.org tr ‘ 6. | was not able to prevent the fall ‘

4. Four Ages of Woman - Fall
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Fatma Bucak’in Tirkiye’de gerceklesen ilk kisisel sergisi “Diisiise
Dair Bir Baska Hikaye Daha” sanatc¢inin bu sergi icin Urettigi yeni
video galismalariyla yakin tarihli (2012 ve 2013) islerinden bir secki-
yi biraraya getiriyor. “Dlislis” sanatginin lretiminin merkezinde yer
alan kavramlardan biri. Bucak islerinde cinsiyet ve kimlik temelli ay-
rimciligl mesele edinerek, erkegi kadindan istiin olarak konumlayan
yaradilis mitlerine, dolayisiyla en basa, insanin cennetten kovulmasi-
na, diinyaya “dustis”line doniyor.

Bucak’in ARTER’deki sergi icin Urettigi iki kanalli video yerles-
tirmesinin ¢ekimleri 2013 yazinda Tuz Goéli’nde gergeklestirildi.
Yerlestirmenin parcasi olan “And then God blessed them” baslikli vi-
deoda, Bucak’in kadin ve erkek arketiplerini zamansiz ve sert bir do-
gada bir kez daha karsi karsiya getirdigi performansi izliyoruz. Pek
cok isinde oldugu gibi kendi bedenini anonim bir “kadin” figlirii ola-
rak dahil ettigi bu performansta sanatgiya bir aile bireyi, erkek karde-
si eslik ediyor.

Yerlestirmenin diger parcasi olan “Suggested place for you to
see it” baslikli videoda ise bu performansi izleyen bir grup kadinin
yorumlarina kulak veriyoruz. Fatma Bucak’in “izleyici” olarak isi-
ne katilmaya davet ettigi bu 13 kadinin yorumlari, kendi iginde bir
performansa dondsiiyor. Onlarin gercek zamanli yorumlari, sergi
mekanindaki izleyicinin muhtemel yorumlariyla karsilasiyor; yerles-
tirme bu yolla izleyicinin sanat eseri karsisindaki konumu ve sanati
yorumlama bicimlerimiz lizerine diislinmeyi dneriyor.

Fatma Bucak islerinde, incelikle tasarlanmis sahneler icinde ger-
ceklestirdigi eylemleri bir biitlin olarak kayit altina aliyor. Fotograf,
video ve performansi i¢ ice kullandigl bu ¢alismalarda (tipki burada-
ki izleyici sayisinin tasidigr Son Aksam Yemegi gondermesi gibi) ev-
rensel sembolleri siklikla devreye sokuyor. Bucak bu yolla mitleri,

dini meselleri ve otobiyografik anlatilari tersyliz ederek yeniden an-
latiyor. “Blessed are you who come - Solida Fundamenta”daki béliin-
mis ama sonradan tekrar dikilmeye calisilmis ekmek somunu ayni
topraktan gelen iki farkli toplulugun bir arada kalma cabasini hatir-
latirken, “l was not able to prevent the fall’daki yumurta, olacaklara
dair bir tedirginlik hissi uyandiriyor.

Serginin girisinde yer alan “Omne Vivum Ex Ovo - Nomologically
possible, anyhow”da ise yumurtalar bu kez beton bloklarinin igine
yerlesiyorlar. ilk kez 2013’te Londra’da Catlin Art Prize sergisinde 5
ekranli bir yerlestirme olarak sergilendikten sonra ARTER’deki sergi
icin muzik eklenerek yeniden diizenlenen bu 13 ekranli yerlestirme,
yumurtanin tasidigi dogum ve umut temalarina bu defa sehirlesmey-
le baglantili olarak geri déntiyor. Ekranlarda bir belirip bir kaybolan
bu videolar, ne zaman basladigi ve ne zaman bitecegi bilinmeyen bir
eylemi gosteriyor: Bir kadin, ugsuz bucaksiz beton bloklarinin delik-
lerine durmaksizin yumurtalar yerlestirip duruyor. Betondan kulug-
kalarinda olgunlasip vakti geldiginde catlasinlar diye mi? Bu i¢ ka-
rarticl peyzajda hayatin yeniden yesermesi miimkin mi? Diyelim ki
yeserdi, bu yumurtalardan ne tiirden yaratiklar ¢ikabilir?

Bu insan yapimi peyzaj sergi mekani iginde, Fatma Bucak’in isle-
rinde siklikla kullandigi ugsuz bucaksiz, etkileyici dogal peyzajlardan
biriyle karsilasiyor. “Four Ages of Woman - Fall” baslikli videoda ka-
din bu kez kipkirmizi bir toprak ve kaya parcalariyla kapli bir dogada,
bir tepecigin icinde saklandigi yerden gériinmez bir diismana taslar
firlatiyor. Bu gercekistl yerde verdigi micadelenin ardindan sanki
bir anda ortaya ¢ikmaya karar vermis gibi, 6niindeki kocaman kayayi
devirerek saklandigl yerden ¢cikmayi, dogmayi, kendi hikayesini bas-
latmayi segiyor.

“Yet Another Story About the Fall” is Fatma Bucak’s first solo exhibi-
tion in Turkey and presents new works by the artist along with a se-
lection of her recent works (2012 and 2013). “The Fall” is a concept of
central importance in the artist’s production. Bucak problematises
gender- and identity-based discrimination in her works, and revisits
creation myths that regard man as superior to woman, therefore go-
ing back to the very beginning, the fall of man from heaven to earth.

Bucak produced a new two-channel video installation especially
for the exhibition at ARTER. Shot at Tuz Go6lu (the salt lake in Central
Anatolia), the part entitled “And then God blessed them” brings to-
gether the female and male archetypes in a harsh and timeless part
of nature for yet another confrontation. As in many of her other
works, she includes her own body in this performance as an anon-
ymous female figure, and is accompanied by a family member: her
brother.

In the second part entitled “Suggested place for you to see it”,
we see a group of women Bucak invited to take part in her work as
“viewers”. The comments of these 13 women become a performance
in itself. Their real-time reactions meet the possible comments of the
viewers in the exhibition space; and in this manner the installation
proposes a contemplation on the position of the viewer in front of a
work of art, and our ways of interpreting art.

In her works, Fatma Bucak records the actions she performs in
meticulously designed settings in their entirety. These works, in
which she simultaneously engages photography, video and perfor-
mance, often deploy universal symbols (like in the reference here
to The Last Supper which is assigned via the number of viewers). In
this manner, Bucak reverses and re-enacts myths, religious parables
and autobiographical narratives. The broken loaf of bread, which the

artist then tries to sew back in “Blessed are you who come - Solida
Fundamenta” recalls the effort two different communities of the
same land make to remain together, whereas the egg in the video
“l was not able to prevent the fall” gives an uncanny sense about
what is about to happen.

In the work entitled “Omne Vivum Ex Ovo - Nomologically possi-
ble, anyhow”, installed at the entrance of the exhibition space, eggs
are now being placed in concrete blocks. This 13-screen installation,
first exhibited as a 5-screen installation in London at the Catlin Art
Prize exhibition in 2013, and redesigned with the addition of mu-
sic for the exhibition at ARTER, returns to the themes of birth and
hope associated with the image of the egg this time in association
with urbanisation. Videos at once both appearing and disappearing
on the screens, point at an action with no clear beginning or end: a
woman is constantly placing eggs in the holes of countless concrete
blocks. Is she doing this so they can mature in their concrete nests
and hatch when the time is right? Can life really emerge in this sullen
landscape? And if it were to, what kind of creatures would step out
from these eggs?

Here, this manmade landscape encounters one of the endless,
moving natural landscapes Fatma Bucak often uses in her works. In
the video entitled “Four Ages of Woman - Fall”, the female figure is
now surrounded by a piece of nature covered in scarlet earth and
rocks, throwing rocks at an invisible enemy. As if she has suddenly
decided to emerge after the struggle she has put up in this surreal
place, she chooses to knock over the huge rock in front of her, to be
born, and to initiate her own story.



